
 
 
 
 

FRIDAY, July 31 

Michael O’Connor – The Shadow Repertoire of the Dodworth Cornet Band 

Scott Muntefering – The Corn Palace Festival and the Golden Age of Bands 
(1910, 1916-1918) 

Bryan Proksch – Bands and the Passing of an Era in The Twilight Zone 

Patricia Backhaus – An Adamless Garden of Musical Eves 

Patrick Hennessey – Heinrich Berger: Prussian Son – “Father of Hawaiian Music” 
 

 

SATURDAY, August 1 

Bruce Gleason – Cavalry Trumpeters and Kettledrummers 

Robert Apple – A Closer Look at John F. Stratton’s German Music Instrument Factories 
(1866-1880) 

 

George Foreman – The Remarkable Journey of No. 3244 

John Nordell – Ralph Kenny and The Kenny Band Instrument Company of 
Minneapolis 



Early Brass Festival Program 
All Presentations held at Northfield Depot (204. W Third St – Northfield, MN) 

Friday July 31, 2026 
8:30 a.m. Registration (coffee and light breakfast available) 

9:10 a.m. Welcome – Scott Muntefering, Conference Host 
   
     9:15 a.m.      First Session – Bands in America (Elisa Koehler, Moderator)  
 

The Shadow Repertoire of the Dodworth Cornet Band 
Michael O’Connor, Palm Beach Atlantic University 
 
Abstract 
A resident of New York City between 1840 and 1870 would have been hard-pressed to avoid a performance 
by one of the various musical ensembles organized by the Dodworth family. The “Upper Ten” certainly 
enjoyed the evenings of social dancing accompanied by Dodworth’s Quadrille Orchestra, while the rest of the 
population had many opportunities to hear the all-brass Dodworth Cornet Band or the reed-and-brass 
military-band configuration that came to be known simply as Dodworth’s Band.  

 
Despite the ubiquity of Dodworth-branded musical groups in New York during the second half of the 
nineteenth century, very little music survives in performing parts. While programs published in the city’s 
newspapers reveal a vast repertoire that was performed by the various Dodworth ensembles, almost none of 
it is known to survive. There is, however, a “shadow repertoire” that survives in the piano arrangements of 
military quick steps and other dance music types that were so popular with amateur pianists of the time. This 
paper will demonstrate that many of the more popular selections performed by the Dodworth Cornet Band 
may be recreated with reasonable accuracy. A comparison of the few full brass band scores published by the 
Dodworth brothers to their published counterparts arranged for piano revealed that the piano versions were 
quite faithful to the brass band originals. The paper will demonstrate how a Dodworth piano score may be 
reverse-arranged using the tactics seen in the examples where both versions exist. In so doing, an important 
portion of the New York soundscape of the 1840s-50s may be reclaimed with some confidence. 
 

      9:45 a.m.      The Corn Palace Festival and the Golden Age of Bands  
(1910, 1916-1918) 
Scott Muntefering, Wartburg College 
 
Abstract 
The late 1800’s to the early 1900’s has been named “The Golden Age of Bands” as many towns in the United 
States had amateur concert bands and many professional bands toured around the nation and the world.  The 
most famous professional bands during the “Golden Age” included the Gilmore Band directed by the 
“Father of the American Band” Patrick Gilmore from 1858-1892 and the world-famous Sousa Band directed 
by “The March King” John Philip Sousa from 1892-1932. 

 
The Mitchell (South Dakota) Corn Palace Exposition was renamed the Corn Palace Festival in 1905 and 
gained a reputation as one of the premier performing destinations for these professional bands after the 
Sousa Band performed at the 1904 Exposition.  Many of the great professional bands would headline the 
festival from 1907-1921.  This presentation will specifically highlight the 1910 Festival which featured 
Conway’s Band and Mitchell native Miss Mae Welch, the 1916 Festival with Allessandro Liberati’s Band 
featuring Woonsocket native H.L. Kenfield, and the Frederick Innes Band at the 1917/1918 Festivals with 
cornet soloist and then current director of the Mitchell Municipal Band, Ernest Pechin. 
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10:15 a.m. Bands and the Passing of an Era in The Twilight Zone 

Bryan Proksch, Lamar University 
 
Abstract 
Six episodes of The Twilight Zone (1959–1964) reference town bands as a hallmark of American life. The 
frequency with which Rod Serling used them is striking given the show’s sci-fi/fantasy genre. Usually 
referenced more than in passing, Serling’s bands sometimes reinforce a sense of nostalgia and loss—
participating in the series’ emphasis on simpler times—and sometimes mark characters as impossibly out of 
touch with the modern (or future) era. Serling’s effort to evoke his 1930s upbringing in Binghamton, New 
York, undoubtedly influenced the use of bands, while a prominent bandstand in his recurring outdoor 
filming location made them integral to his small-town settings. 

 
This paper will examine the treatment of town bands in each episode in an effort to demonstrate Serling and 
his writers’ awareness of a growing generational divide between viewers who came of age before World War 
II and their Baby Boomer children. Surprisingly, his characters usually do not hear actual band music within 
the diegesis nor do viewers hear the genre in the film scores or stock music—though in one case a 
bandsman, horn in hand, converses at length with a protagonist. The “inaudible band,” as it were, increases 
the fantastical “twilight zone” tension in each case. The implication throughout is that as much as a character 
yearns to hear the band play (either in an idealized past or a dystopian future), the twists and turns of plot 
and circumstances will never allow it. 

 
-SHORT BREAK- 

 

11:00 a.m. An Adamless Garden of Musical Eves 

Patricia Backhaus 
 
Abstract 
Three tableaux chronicle the importance of women’s bands from 1860s to 1960s highlighting their roles in 
the formation of a united nation following the Civil War; in the fight for Suffrage and, finally, with the Civil 
Rights Movement to take their place in integrated community bands and through service to their country in 
US Military bands. 

 
Tableau 1: The creation of family bands that toured the country building audiences for band music through 
vaudeville, circus and professional touring bands focusing on “The Female Sousa”: Helen May Butler and 
Her American Ladies Concert Band. Known as “An Adamless Garden of Musical Eves.” This Tableau will 
feature a photo essay and vintage recorded music. 

 
Tableau 2: The fight for women’s suffrage is taken to the street with a parade in Washington, DC right down 
Pennsylvania Avenue the day before Woodrow Wilson’s Inaugural Parade. This event turns the tide in the 
fight for women’s suffrage as newsmen from across the country report the event to hometown newspapers. 
Historical documentation is found in The Suffragettes March (1910) by Otto F. Schreiner and The New 
Woman March (1895) composed by Edward Holst. 

 
Tableau. 3: Bands become a proving ground for the Civil Rights Movement. Follow the US-WAF Band 
(women in the Air Force) and Martha “Martye” J. Ackerman as the country seeks to integrate the military 
and community bands. The SPAR Bands, Navy Drum & Bugle Corps, WAC Band and the USMC Women’s 
Reserve Band are honorable mentions. 
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11:30 a.m. Heinrich Berger: Prussian Son – “Father of Hawaiian Music” 

Patrick Hennessey 
 
Abstract 
On August 1, 1871 Governor John Dominis of O‘ahu forwarded a request to Theordor Heuck, the German 
Consul for the Hawaiian Kingdom, from Hawai‘i’s ruling monarch, Kamehameha V, seeking a bandmaster 
for His Majesty’s band. Heuck then dispatched the request through the proper governmental channels in 
Prussia. Several months later a candidate was selected, a young Prussian army musician who had recently 
passed the requirements for prospective bandmasters, Heinrich Berger. 

 
More than four decades later, the Territory of Hawai‘i paused to pay homage to Hawai‘i’s Prussian-born 
bandmaster on the occasion of his seventieth birthday. Among the throngs who gathered were key 
government officials, past and present, including Sanford B. Dole, a key figure in the overthrow of the 
Hawaiian monarchy, and Lili‘uokalani, the deposed Queen of the nation of Hawai‘i. The celebration for 
Berger in August 1914 marked the first time since her forced abdication of the throne and subsequent 
imprisonment that Lili‘uokalani agreed to meet in the same public arena with Dole. The event had added 
significance, however, for it was on this occasion that Queen Lili‘uokalani proclaimed Berger the “Father of 
Hawaiian Music.” 

 
This paper will provide of synopsis of my dissertation on Berger’s life and career and focus on details of his 
years in Prussia prior to his selection as bandmaster of the Royal Hawaiian Band. Particular emphasis will be 
given to his education, musical training, and military service. This study also briefly reveals Honolulu’s 
musical legacy and the role that Berger played in shaping its future. 

 

Saturday August 1, 2026 
9:15 a.m. Social time/HBS Updates (coffee and light breakfast available) 

   
     9:45 a.m.      Second Session – Instruments and Makers (Scott Muntefering, Moderator)  
 

Cavalry Trumpeters and Kettledrummers 
Bruce Gleason, University of St. Thomas 
 
Abstract 
Cavalry Trumpeters and Kettledrummers is the first history of how horse-mounted musicians shaped military 
ceremony, communication, and culture from the Middle Ages into the 20th century. 

 
Blending musicology, military history, and cultural studies, author Bruce P. Gleason draws on archival 
sources, art, and military records from across Europe and beyond to trace how these mounted musicians 
evolved from battlefield signalers to symbols of prestige, discipline, and power. Beginning with Middle 
Eastern trumpeters and kettledrummers playing in battle during the Crusades, mercenaries brought the 
tradition back to Europe, where it gradually gained other instruments, resulting in fanfare ensembles of 
trumpets, horns, valved brass bands, and bands that combined various woodwind and brass instruments. 
Gleason details their operational roles, ceremonial functions, and influence on both military and civilian 
musical traditions. 

 
Richly illustrated and grounded in meticulous research, Cavalry Trumpeters and Kettledrummers tells the 
story of how mounted military music became one of the most striking and enduring traditions in Western 
culture, revealing a world where music, ceremony, and warfare were deeply connected. 
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10:15 a.m. A Closer Look at John F. Stratton’s German Music Instrument Factories 
(1866-1880) 

Robert Apple, Northumbria University 
 
Abstract 
John F. Stratton was the first American instrument maker to employ factory production methods and steam-
powered machinery to mass-produce brass instruments in large batches to be sold in bulk or held in stock. 
This allowed him to greatly outproduce his competitors, sell his instruments at a fraction of the price charged 
by other American makers, and make middle-quality instruments affordable for the ever-growing population 
of amateur musicians in brass bands, which were ubiquitous and vital parts of American musical culture 
during the long nineteenth century. 

 
Despite Stratton’s crucial contributions to facilitating the “Golden Age of American Bands” via his activities 
as both a music instrument manufacturer and music publisher, Stratton and his company’s factories in 
Markneukirchen and Leipzig, which produced the brass and bowed string instruments that he sold in 
America from 1866 to 1879, have gone greatly under researched, with there being only two significant 
English-language articles written on the subject in the past twenty years, both of which mainly consulted 
English-language primary sources, and German-language scholarship ignoring Stratton almost entirely. 

 
Thus, this paper will be the first investigation of Stratton’s German factories that examines both German-
language primary sources and previously unexplored English-language sources to developed a deeper 
understanding of these factories’ histories, their production methods, their workforces, their economic 
impact on the American and German music instrument industries, their reception among Germans and 
Americans, and how their products were marketed, including Stratton’s use of printed brass band music, 
advertisements, catalogs, and his company’s participation in the 1876 Centennial Exhibition. 

 

10:45 a.m. The Remarkable Journey of No. 3244 

George Foreman, University of Georgia (Emeritus) 
 
Abstract 
Life brings many kinds of journeys. Some are long and drawn out, while others are not lengthy at all. Some 
are exciting, while others are just pleasant and relaxing. For the brass instrument historian, collector, or 
simply the lover of brass music, few journeys hold the fascination that marks the story of Courtois cornet 
No. 3244. The journey of that cornet has been a long one—almost 8,000 miles in 175 years. Along the way, it 
has encountered captivating people—and sometimes, scoundrels. This presentation traces the adventures of 
No. 3244 on its remarkable journey. 

 

11:15 a.m. Ralph Kenny and the Kenny Band Instrument Company of Minneapolis 

John Nordell 
 
Abstract 
My love for old brass horns and my collecting began 25 years ago when I spotted an old, deeply tarnished 
tuba in the brass bin of a local metals recycler for whom I was doing some electrical work.  I inquired about 
the horn and was told I could have it if it interested me.  Gentle cleaning of the tarnished bell eventually 
revealed the engraving of the “Kenny Band Instrument Company, Minneapolis Minn”.  My interest was 
piqued, and with the assistance of personnel from the National Music Museum in Vermillion SD I learned 
that Ralph Kenny was the principal trombone player when the Minneapolis Symphony was founded in 1903  
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and went on to sell band instruments on the side from 1907 to 1918.  Research by others also revealed that 
Kenny had been born and raised in Sibley, Iowa, just 18 miles south of Worthington.  Over time I have 
sought to learn more about the Kenny family, and how he gained the skills necessary to go from a small town 
to play in a major orchestra.  My connection also winds through a family friendship that began when my 
mother attended the University of Minnesota in the 1930s, and rented a room from a school teacher in 
Minneapolis who was a lifelong attendee of Symphony concerts dating back to 1905.  I also was privileged to 
attend concerts with her in the 1970s, and would have loved to hear her memories of the early days of the 
Minneapolis Symphony. 

Finally, I was able to find a 1910-era Kenny valve trombone on eBay which was in the possession of an 
antique store in Maine.  It now resides 20 miles from where its original seller grew up.  I am left to ponder 
what the next 100 years will hold for that horn, and whether it will continue to make music as it was intended 
to do. 
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