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The Eulogies of Fame to the Trumpet by Angelo Tarachia and
Giovanni Battista Pirazzoli
Don Smithers
Introduction
In 1656 the Italian civic and military trumpeter Giovanni Battista Pirazzoli published at
Bologna a small tract entitled I FIATI GLORIOSI / Encomij dati dalla Fama / ALLA TROMBA
/… [GLORIOUS BREATHS: Eulogies of Fame TO THE TRUMPET]. According to the title
page, a first version of the work was originally published by Angelo Tarachia, the Court
Secretary of Carlo Gonzaga, the Duke of Mantua, to whom the work was dedicated. But,
as Pirazzoli notes in his 1656 dedication, the work was not at first published in sufficient
number of copies, “with the result that a majority of those who wished to receive them were
deprived of the opportunity.” Although Tarachia’s earlier publication has not been found,
neither in any of the libraries at Bologna nor the ducal archives and library of Mantua, there
is no reason to doubt Pirazzoli’s title-page attribution to Tarachia and the credit given to him
for his earlier publication of the eulogies.
Tarachia appears to have been a victim of his patron’s guile and arrogance. Only three
years after the publication of Pirazzoli’s version of the eulogies, Tarachia was imprisoned in
the Castel Sant’Angelo at Modena, where he remained until 1663. It was during his four
years of imprisonment that he wrote a book entitled Il carcere illuminato (“The Illumined
Prison Cell”).1 It was during this time also that Tarachia left a number of religious graffiti
on the walls of his cell, having inscribed with lumps of charcoal verses from Tasso’s
Gerusalemme Liberata, as well as anagrams, mottos, various phrases in different languages,
and the image of a crucifix, the upright of which bears a striking resemblance to a trumpet
(or, possibly, a vamp horn).2 Tarachia appears to have been an interesting person, and the
fact that he wrote a tract praising the trumpet suggests more than a passing interest in the
instrument and its religious and social contexts. Perhaps he was the son of a court or civic
trumpeter. Unfortunately, little is so far known about this Italian letterato from the middle
of the seventeenth century. Doubtless much more will be learned about Tarachia as the
relevant Italian archives are studied in detail.
Like Angelo Tarachia, little is known about Giovanni (not Girolamo, as noted in some
works3) Battista Pirazzoli. He appears to have been a trombettiere civico at Bologna and,
according to observations published in the eulogies of 1656, was familiar if not conversant
with many trumpeters in Lombardy, Tuscany, and Emilia. Pirazzoli (and/or Tarachia)
displays considerable knowledge concerning the use of trumpets in warfare, much of which
appears to have been derived both from personal anecdotes as well as documentary and
literary sources. Moreover, the sources for the use of trumpets in Antiquity are extensive and
well worth a revisit by scholars probing the history of brass in Classical Antiquity.
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According to personal correspondence with Igino Conforzi, to whom I am grateful for
his having verified specific information concerning musicians in Bologna, notably payment
references from the city’s Archivio degli Anziani (“Capitolo Musici e Trombetti”), Pirazzoli
worked as a trumpeter for the comune during much of the second half of the seventeenth
century. And in Gambassi’s Il Concerto Palatino, we find mention of Pirazzoli’s name in
documents after 1682 for various payments as a trumpeter, at a time when trumpeters were
being increasingly employed in the instrumental and vocal music for Mass and Vesper
services in the Basilica di San Petronio. It was during this time that musicians like Colonna,
Perti, Cazzati, and the other famous Bolognese composers of instrumental and vocal works
with trombe were associated with San Petronio and its liturgical music. It is worth noting
that many of these composers were priests, a fact too often ignored by writers on music and
history of the period.
The present writer had hoped to discover more useful information about Tarachia and
Pirazzoli by way of ancillary material in presenting their eulogies to the trumpet in this
article. Unfortunately, little is presently available, the appropriate archival work still waiting
to be done and a number of specific aspects touching on the present study waiting to see the
light of day. Therefore, anything more than a page or two at this juncture will amount to
little more than padding. To say anything really meaningful will require a lot more
information about Bologna and its institutions. The text of Pirazzoli speaks for itself. As far
as all the persons he names and the many others he quotes, they will have to remain among
the cohorts and battalions of mostly unknown persons. Doubtless, military historians will
be able to come up with a lot more data about Italian warriors from the sixteenth and
seventeenth centuries, and historians will probably deal one day with the many scions of the
wealthy and powerfully situated Italian families and city-states at the time of our Bolognese
trumpeter. This is not beyond my ken, but I would need another lifetime to get to the
bottom of so many historically convoluted matters. For now, we have the tip of the iceberg
for a city-state trumpeter who seems to have established himself in his own era and obviously
knew about trumpets and trumpeters. Let others dedicated to the spirit of the instrument
take it from here, especially younger scholars, who have much more time and energy and
possess no lack of familiarity with the territory. They will doubtless be able to pick up many
of the threads suggested by Pirazzoli’s text and references. As for me, I have a long overdue
book to turn in. My “library card” is about to be revoked, and yet I have miles to go before
I sleep. Though those snowy woods, dark and deep, seem ever more appealing as Time’s
sickle’s compass comes, one only hopes that the finish line will be crossed before memory
fades and energy fails, if for no other reason than to keep a promise to someone who
understood the difficulties and cared.
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MOST SERENE HIGHNESS,
The eulogies of the Trumpet by Angelo Tarachia, Secretary to your
most serene Highness, obtained such a favorable reception and
such noble applause that, no sooner were they published, than they
[p.4] immediately found a perpetual welcome amongst the virtuous
[or: Virtuosi] with the result that a majority of those who wished to
receive them were deprived of the opportunity. Wherefore I,
desirous of seeing the praise and prestige of my profession
growing greater and more refined from day to day, resolved to
satisfy the public by bringing these eulogies once again to their
attention; and if the first [p.5] cause of their good fortune was
Your Highness’s protection, under which they came out and earned
their fame, I thought it right to reprint them under the same
tutelage of Your Highness’s name, with the intention of thus
obtaining for them the advantage of the applause that they deserve.
They are a work of exquisite virtue, which is sufficient to assure
me that they will be received by Your most Serene Highness with
the same pleasure that they have aroused [p.6] in the past, which is
the sole hope of he who remains

Your most Serene Highness’
most humble, devoted, and obliged servant,
Gio. Battista Pirazzoli, Trumpeter.
Bologna 20 May 1656.
[p.7] Defense is a law of nature,4 common to all mortal beings, confirmed by the Will of
God and the common assent of all peoples; it came into existence when the world was
created, and will cease to exist only when the world is no more; neither civil nor pontifical
legislation, however much based on the will of men or the authority of the Scriptures, will
ever be able to derogate from it, for it is not constituted by men, but is engraved in men’s
hearts by nature itself.
Indeed it was inspired by this natural inclination that Roman Nobles5 were more
often adorned with the title of Patrons than of Patricians, for the Syracusans were protected
by the Marcelli, the Spartans by the Claudii, the Puteolani by the Bruti; the Neapolitans by
the Licinii, the Bolognese by the Antonii, the Allobrogi by the Fabii, and the Greeks by
Caesar himself, their causes defended by them in the Senate, showing Rome to be the
Mother of Justice in the world.
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Defending the oppressed was so natural in us that, leaving aside a whole series of
historical examples, let it suffice to [p.8] quote that of Jason of Thessaly,6 who, unarmed and
defenseless went into Athens to defend the innocent Timotheus, preferring to expose
himself to mortal danger than to leave the reputation of a friend undefended.
With these prefatory remarks I shall proceed to justify my own present action in defense
of those who profess the virtues of the Trumpet, even though it would merit the protection
of unnamed heroes: as Laertius says, men possessed of virtue must prepare defenders for
themselves who are strong and just.7
But if my weakness excludes me from this enterprise, the just nature of my cause on the
other hand equips me for it, for I wish to prove the glories and honors of the Trumpet against
the vulgar chatter of those who, without authority or experience, wish to usurp them.
[p.9] And to bring divine protection to bear on this cause, I shall turn to Holy Writ, and
say, on the evidence of Josephus Flavius,8 that Moses was the inventor of the Trumpet,
wishing to have an instrument fit to glorify God with, and I shall set aside the opinion of
Pliny,9 who traces its origin to Pisaeus Tyrrheneus, proving this by reference to Athenaeus,10
who calls it the Tyrrhenean Trumpet. [The Tyrrhenians, i.e. Etruscans, are often credited
by classical writers with the invention of the trumpet.] Since at all events it finds its origin
in Antiquity, it is deserving of honor, according to the well-known saying: what is born of
Antiquity must be revered.11
But without leaving sacred texts, I find in Zechariah12 that the Lord God, to show in
what manner he will make himself heard, says: “and the Lord God will sound the trumpet.”
But the manifestation of His voice that God makes with the trumpet, so exalts it13 that
I need here mention no other evidence, since it suffices that David exalts it when he says:
“the voice of the Lord in magnificence.”14
Nonetheless, lest that very God who took such pleasure in the Trumpet should be
lacking in any glory, I shall proceed to show how it was used in sacrifices, in which only the
Priests might use it; thus David,15 when choosing the Levites to carry the Ark, to sing and
to play various instruments, ordered that Sebenias and Josaphat and the other priests alone
should sound with trumpets, [p.10] with which they gave praise to God. [Some of the Levite
priests of the Temple at the time of King David were not only singers but apparently
trumpeters also. Asaph, for example, a priest to whom a number of Psalms were dedicated,
was a trumpeter.]
This prerogative of the priests, that they alone might play the trumpet, is also confirmed
by Solomon, and indeed extended, since according to the customs of his father [King
David], introduced into the Temple of God, he increased the number of priests who were
to sound with trumpets; for I find written, of the Levites and the singing men: and with them
a hundred and twenty singers, sounding with trumpets.16
But one should read a different word: he says Priests instead of singers.
And in Ezra, when the people, returned from [captivity(?)—original text obscured by
an ink blot] appointed the Levites and the Priests, they gave trumpets to the latter, saying:
the priests stood in their ornaments with trumpets.17
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And further in the Book of Numbers, God commanded to Moses that every action of
the people should be guided by trumpets alone, whether going forth to war, or gathering the
people together, or summoning the Princes and the heads of the multitude; and in particular
He laid the duty of sounding them upon the sons of Aaron the [p.11] priest, promising that
he would always come to their aid when they sounded, for they were the ones most able to
inspire his pity in their hour of need, whether in war or in peace; for He did not allow
weeping or prayers or abstinence or other means to implore his grace, saying explicitly: If
you go forth to war out of your land against the enemies that fight against you, you shall
sound aloud with the trumpets: and there shall be a remembrance of you before the Lord
your God, that you may be delivered out of the hands of your enemies.
And then follows: If at any time you shall have a banquet, and on your festival days, and
on the first days of your months, you shall sound the trumpets over the holocausts, and the
sacrifices of peace-offerings, that they may be to you a remembrance of your God.18
From all this it is clear in what high regard God held the trumpet, desiring that only
the breath of his priests should give voice to its sound, and deciding that only for that would
he come to the defense of his people and approve of their sacrificial peace offerings.
Yet in omnipotence He bore singular witness to this when he determined that the sound
of seven trumpets, in the hands of the priests, [p.12] should reduce the walls of Jericho to
atoms; Joshua relates the victorious success of this in the Scriptures, saying: “and the
trumpets sounding, the walls thereupon fell down flat.”19
And God himself, to prove the exaltation of these trumpets to the heights of glory, when
he came to institute the rites of the people, chose a day, and blessed it, for the celebration
of trumpets, saying in Leviticus: The seventh month, on the first day of the month, you shall
keep a sabbath, a memorial, with the sound of trumpets, and it shall be called holy.20
Therefore with reason the holy Psalmist, inviting us to praise God and prescribing the
instruments for us to use, gives first place to the trumpet, saying: “Praise him with sound
of Trumpet,”21 and then listing psaltery, harp, timbrel, organ, and cymbals, perhaps to show
that the sound of the trumpet is more pleasing than any other to God’s ear, more fit for
exalting his virtues and his greatness.
[p.13] Now in order to conclude these sacred authorities, one might mention the meanings
of the trumpet that do not ring out in the Scriptures except as mysteries, and show it to be
a symbol of God’s teaching, of the preaching of the Gospel, of the preachers themselves, of
the Apostles, Prophets, and Martyrs, of the gifts of the Holy Spirit, and of so many other
things all of which so exalt it as to make any further discussion superfluous.22
I shall therefore now pass to the profane histories,23 so that I may then come closer to
our own times, and finally arrive at the goal that I have set myself, and I shall first consider
the glorious trumpet as seen by the most illustrious men; for it was held in great esteem by
the Persians and the Egyptians, and the Romans held it in such high regard24 that they used
other instruments for all manner of other military actions, but reserved the trumpet for
attacks and close combat with the enemy, believing that only the blasts of the trumpet were
capable of rousing the spirits of their soldiers in pursuit of victory.
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The people of India used the trumpet only when the king went to his rest,25 for they
attributed to it the authority to impose vigilance upon the royal guard, [p.14] not wishing
there to be any word of anything other than loyalty.
And whoever sounded this highly esteemed instrument has deservedly earned the
honor of being celebrated through all ages by the most admirable writers in the world, and
has thus won incomparable fame.
Homer celebrates the famous trumpeter Stentor in the Trojan War, attributing to him
a voice of iron, for with it he could drown those of fifty other men.26
Of Misenus, son of Aeolus, who was Hector’s trumpeter, and who after Hector’s death
was honored by being chosen as a companion by Aeneas, Virgil sings: “…excellent beyond
all others in stirring hearts with his trumpet of bronze and kindling the blaze of battle with
his music,27 famous Agis (?) receives incomparable commendation from the pen of Statius.28
That excellent woman Aglais,29 who sounded the trumpet with such signal pomp at
[p.15] Alexander’s first triumph, took pride in wearing the selfsame crested helmet that
Alexander himself had on his head, an honor so esteemed by the Romans that they bestowed
it only upon their chief warriors and the bravest of them, so as to give them an air
commanding both veneration and dread.
The Greek trumpeter Achias30 even had a statue erected to him which was no less than
he deserved for his valor, since he was victor at three Olympic games.
On account of the outstanding virtue of Egeleos,31 who taught the Dorians to sound
the trumpet, that people erected a temple to Minerva in Argos, calling her Trumpet
Minerva.
And because the teachers of this skill were never sufficiently honored and celebrated,
the Romans,32 too, decided to institute a solemn day in honor of the trumpet in the Temple
of Saturn,33 of which Ovid spoke:
The last day of the five reminds us to purify the melodious trumpets and to sacrifice to
the strong goddess [Minerva].34
[p.16] At other times the feasts of trumpets were dedicated to Vulcan by the Romans,35
who called them the Sacrifice of the Trumpet. But why should I go so far to reveal the glories
of the trumpet to eyes that have evidence of them much nearer?
In the peace treaty, presided over by Pope Alexander III,36 between the most serene
Republic of Venice and Friedrich Barbarossa, that excellent [Venetian] Senate was endowed
by the papal hand with various emblems which increased their fame upon public appearance,
and first among these were two silver trumpets, which to this very day are still carried in
pomp before the Senate when it appears in public and on solemn occasions. For which
reason this instrument remains so esteemed that Robert XI, King of Naples, was himself
pleased to play it, so that this skill may be numbered among the many accomplishments
which adorned such a great prince.37
[p.17] Therefore those who daily practice the trumpet must rightly be considered worthy
of honor and esteem, as virtuosi [or, “men of virtue”], useful persons and capable, [persons]
particularly [inured] to military discipline; such is the view taken by Cavalier Melzo, who,
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in his Rules of War, calls trumpeters the ornament of companies, or by Pellizati, who gives
as an express rule for leaders in war that they should honor and esteem trumpeters, for often
it is in their breasts [lungs] that lies victory, or defeat.38
This truth was familiar to Lycurgus, who appointed trumpeters to his armies so as to
strengthen them,39 and had direct experience of this: when his Spartans were almost
overcome by the Miseni, that famous Tyrtaeus made them so brave with his trumpeting that
in a short space of time they turned defeat into victory, something that would not otherwise
have been possible, even with the most experienced and valorous of leaders.
And of the high esteem in which trumpeters were held, and the glorious encounters in
which they were involved, we have a witness in Paolo Giovio.40 When the French sent a
trumpeter to summon those who were [p.18] in the castle of the Davali to surrender, under
pain of death by steel and fire, and, as the above mentioned author says, he was virtually
insulted by the besieged, this action so enraged the French that they stormed the walls and
breached them, and cut everyone to pieces and burned the castle, or so Giovio says of this
trumpeter. In France they consider an insult to a trumpeter, whom they call a herald, to be
a grave misdeed.
Pellizzati41 also reminds generals of the uses of such men, not only for playing the
trumpet, but also for working in the best interests of the army; such is the practice of the
Swiss, who were in Novara and sent a trumpeter to the French army, but not the kind of
trumpeter of whom Giovio speaks,42 going as a peaceful orator, but one who had power to
negotiate and argued with Triulzio, who spoke in the name of them all; thus we see that as
an ambassador he was received, negotiated with, and afterwards rewarded with gifts.
[p.19] And that these trumpeters, called heralds as [mentioned] above, should exercise the
duties of ambassadors can be guessed from their very name of herald, which Alunno in his
Fabrica43 compares with those of orator, ambassador, and legate, while Ariosto confirms
this, saying, “The Herald had come to the field to prohibit and to legislate.”44
And this authority of heralds, also known by the Latins as Fetiales [speakers, i.e.,
diplomats or ambassadors] is also found in Varro,45 who says that they had the right to decide
on peace or war, and that neither the one nor the other could be declared if they had not first
recognized the cause of it as just, and declared it to be so, and prescribed what actions were
appropriate on such occasions; thus Cicero commends as a most sacred deed the fact that
the Romans had entrusted such functions to their heralds, saying: “as for war, human laws
touching upon it are drawn up in the Fetial code of the Roman people under all the
guarantees of religion.”46 [A fetialis was one of a Roman college of priests responsible for a
formal arrangement in the making of peace or the declaration of war. As heralds they were
often trumpeters also. This practice persisted well into the Middle Ages, after which time
heralds were chosen for their skills at negotiation and were then accompanied by trumpeters.
During the seventeenth and eighteenth centuries, however, negotiations between opposing
armies were more often than not conducted by field trumpeters, who had the unenviable
duty of entering an enemy’s camp or walled city and were often sent back “much abused”
in defiance of their communications.]
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They [fetiales, or heralds] were also called, in a similar context, Caduceatores [heralds];
[p.20] thus Livy says of Hasdrubal’s trumpeter: “Hasdrubal sent the herald.”47 They derived
this name from the caduceus, a staff attributed to Mercury,48 by virtue of which he removed
discord; and so that it might be the more evident how this God set about his business, they
also put into his hands a musical instrument, the panpipes, so that with the sound of these,
which had the power to calm the mind, as Pythagoras showed,49 he might be the living
representation of the person of the trumpeter.
In exercising these functions, trumpeters earned the highest honors; thus Talthybius,
who served Agamemnon in a similar role, had sacred honors in Sparta, and on account of
his virtue and valor not only was a temple erected to him, but in memory of him the people
decided to call themselves Talthybiades.50
In consequence of which, and in proof of the capacity of trumpeters for undertaking
other important functions, the present times bear witness through the following living
examples which [p.21] are authentic and can be verified by reference to prominent citizens
of Mantua, evidence that the virtues of the trumpet deservedly bring those who practice it
to honors and the highest offices.
In 1606 the King of Savoy in Piedmont made Cesare Caspi of Genoa, who had
previously been his trumpeter, a Knight of St Maurice and Lazarus.51
Giovanni Maria Astolfini of Brescia, trumpeter of the most illustrious Lord Lorenzo
Donato, Superintendant of Cavalry at Zara, was made Ensign of the Cavalry by him.52
Orfeo Gentilini of Sabionetta was made Captain of the Galley of the most illustrious
Lombard, which sank in the Bay of Londrin.53
Antonio Vanotti of Padua, trumpeter of the most illustrious Count Ferdinando Scoto,
Commisary of the Venetian cavalry, was made Ensign of the Cavalry in Brescia.54
Valentino Assarti Grisone, trumpeter of Captain Gieremia, [p.22] was made titular
Captain of Armory under the leadership of Colonel Orleschi.55
Emperor Ferdinand II made one of his trumpeters Captain of Cavalry with extraordinary
pay and emoluments on account of his virtue and valor.56
Pietro..., trumpeter of Colonel Piccolomini, rose to the rank of Captain of Cavalry in
one of his regiments.57
When Mantua was taken by the Germans, a trumpeter of Colonel Ferrari was made
Captain in the district of Ponte Arlotto, with the applause of all those soldiers who were
placed in his charge.58
Angelo Sala of Padua, who served the most illustrious Gasparo Borromeo as trumpeter,
was made Corporal of his company by him at the time of the siege of Mantua mentioned
previously.59
A certain Spinazzi, a German, served as Captain of Armory in the regiment of Colonel
Longavalle in the army of the most serene Grand-duke of Tuscany [p.23] at the time of the
league against the Barberini; he had earlier been a trumpeter, and was particularly loved and
cherished by the most serene Prince and Generalissimo Matthias and by the Marchese del
Bori his lieutenant-general, and earned this on account of his virtue and valor.60 This was
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the usual practice in the wars of Catalonia, where trumpeters ate at the table of the highest
officers, and because of this earned such esteem that they rose to all manner of military
offices, and deservedly obtained the honor appertaining to them.
And to crown all this testimony, the most illustrious Giovanni Coenens, Secretary to
Her Majesty the Empress Leonora [=Eleonora?], bears ample witness that trumpeters in the
army and at the imperial court have outstanding privileges and prerogatives, for they are
allowed to sit at the tables of the Captains and Colonels; he himself knew Captains and
Colonels who had formerly been trumpeters; Her Majesty the Empress [presumably
Eleonora, the third wife of the Habsburg Emperor Leopold I] employs trumpeters in her
Music [Musiche, i.e., musical establishment or cappella] and honors them with letters of
nobility, and for [p.24] this reason they are deemed worthy of the company of all persons
of quality; the Dukes of Saxony have expressly declared them of such rank in a special decree;
and finally, they come under the aegis of the Law of Nations, for attacking or robbing a
trumpeter is considered a capital crime even among enemies; and the above-mentioned has
explained all these things at length in the testimony quoted.61
In the light of all this I can understand the most just and prudent declaration made by
the most Serene Carlo, of glorious memory, first Duke of Mantua, in favor of Giulio
Capitanio, his trumpeter, whom he declared equal to any soldier of honor, and who was
treated on a par with all other soldiers in the settlement which took place between him and
Angelo Cavosi,62 soldier of the Horse Guard of his Highness, who denied him this status and
pleaded inequality, when the whole affair was brought up in public at the Cantone de’
Signori by Pietro Luzzara, lieutenant of the Horse Guards; among others present was the
Marchese Alfonso Guerrieri, one of the [p.25] bravest soldiers of our times, who approved
his Highness’s declaration on the basis of his own experience.63
Such was the decision confirmed by the most serene Charles II [to whom this work was
dedicated], who was ruling at the time of the quarrel between the same Giulio and Francesco
Rizzi and Cosmo his companion, soldiers of the Port Guard, who again alleged inequality;
and in addition he ordered, in favor of Giulio, that the decision should be observed in a
meeting, which, on the grounds of the same allegation one Cosmo Livorati, also a soldier
of the same guard, refused to hold with him; the meeting duly took place peacefully in the
Cathedral of Mantua in the presence of the most illustrious Marc’ Antonio Vialardi, His
Highness’ Secretary.64
Equally just was the procedure observed in the military schools of Flanders,
according to the testimony of Antonio Monicausen [Mönchhausen?], Ultramontane
Captain of the Cavalry of the most serene Venetian Republic, whereby ordinary trumpeters
enjoy the same privileges as the soldiers, while Master trumpeters such as [p.26] Giulio,
mentioned above, enjoy extraordinary preeminence, eating at the same table as princes,
generals, and military leaders, and being able to fight any officer they chose; and indeed he
himself once allowed his trumpeter to fight a corporal of the first squadron.65
These are all well-known matters, the practice of all armies, and evident to anyone who
professes the Art of War, so that, consequently, they applied in the case of Giulio, since he
had always eaten at the table of his officers, including Captain Niccolo Malatesta, the
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Venetian nobleman, Marco Dobrovich, the Marchese Giulio Rangone from Piedmont,
Counts Gio. Paolo and Pirro da Collalto, Count Marugola di S. Bonifacio, and Count
Vinciguerra di S. Bonifacio, whose testimonies as to his credentials are obtainable close at
hand; while the last two of these Lords who were his officers will bear witness to corroborate
the honors that he obtained in their service.66
[p.27] The Venetian nobleman, the most illustrious Natale Donati, Superintendent of the
army, also attests to the merits of the same Giulio when he was in his service on his galley,
giving precise details of his good service.67 We decided to recall this excellent record of his
when relating the merits which he won in such a calamitous period of hostilities, so that those
into whose hands our testimonial may fall shall be aware that he deserves the highest office,
and that his virtue and valor may be espoused by any Prince.
Nor is this expression of his merits unreasonable, since from 1619 until 1633, when he
came into the service of Mantua, the same Giulio served the lords mentioned above, while
serving others at the same time as soldier or trumpeter, and yet not allowing the one to
become incompatible with the other, but acquiring in all his roles the praise to which his
officers themselves have testified, as have also in particular the most illustrious Antonio
Navagier, Governor of Galia grossa, and Bottolo Cornaro, Governor [p.28] of the Sforzadi
[the Galia grossa and Sforzadi were likely to have been ships, in which case Governatore
should be translated as “Captain”], whom he served at sea to their particular satisfaction.
Thus it was that, on account of his virtue, Giulio was deservedly privileged in this way,
first by his officers, and then by his princes, who had perhaps heard of the esteem in which
their predecessors, other princes, held their trumpeters. For Francesco, Marchese of
Mantua, when still a minor, gave sixty-three biolchi of land to his trumpeter Giacomino
Arienti,68 moved only by the wish to reward the merits of the service which he had received,
as had his father, the Marchese Federigo. But what is more central to my argument, and what
I esteem most, is that he calls him not only faithful and favored, but also beloved, a term that
these princes reserve for use with those who are close and very dear to them.
The same Marchese Francesco, when he had reached manhood, decided to confirm his
earlier gift to Giacomino, and declared that he had not made it at his request, but,
spontaneously, adding: “as was just, licit, honest, [p.29] and well-deserved”;69 words
revealing the esteem in which he held the service and virtue of one of his trumpeters, whom
he could go so far as to call by the title of “our beloved.”
Thus these most serene Princes came to recognize that their trumpeters were deserving
of their thanks and their honor, and were persuaded that the Trumpet, a mere musical
instrument70 carried with it the glory of being numbered among the illustrious disciplines,
and was thus worthy of privileges, while he who played it, professing a particular skill, was
entitled to nobility by the law, for Sallust says that nobility is derived in general from any
particular skill [or virtue].71 For nobility is no more than the disposition to, and exercise of,
a virtue in a man,72 and Baldus says that any virtuous man is noble,73 since it is not lineage
but the virtues which bring nobility to men;74 Ovid, too, expresses the same idea when he
says, “Virtue makes noble the soul that is removed from virtue; the honor of nobility
migrates into exile.”75

334

HISTORIC BRASS SOCIETY JOURNAL

[p.30] The nobility of the virtuous man is outstanding,76 because nobility falls to the
nobleman by descent; whereas from the virtuous man it rises by ascent;77 a plebeian father
can become noble by virtue of his son’s nobility, which is what Cicero means when he says
of Marcus Cato: if the father of our Cato deserves mention among the other Fathers, it is
because of his son.78 One might add that the above-mentioned princes gave privileges to
their trumpeters and honored them in the knowledge that whomever serves his prince in
whatever role is ennobled,79 and that as he rises in dignity he becomes noble,80 for dignity
and nobility are the same thing.81 But it is not the intention of that shortest of flights to which
I destined my pen that I should pursue my subject farther, since I have, within the limits of
my weakness, proved the honors and fame aspired to and obtained by the trumpet.
Therefore, I will restrain myself and say in conclusion that following the [p.31] examples
related in Divine scriptures, many are the princes and heroes who have glorified this famous
instrument, for “The Prince acts like God.”82
Thus they follow divine judgment,83 acting as messengers84 and ministers85 of God. I
conclude from this argument that we too are obliged to follow the pattern set by those
princes, for “What they do, we must do also.”86 Wherefore Ezra says that the prince shall
prevail over all his inferiors, who are bound to do whatever he says or wishes, for his word
is full of power.87 Nor can anyone challenge his deeds, for it is written in Ecclesiastes: it is
rash to wish to place limits on the majesty of the king;88 for he who wishes to enquire into
the reason for his deliberations can offend the prince, and he deserves punishment in
accordance with the Proverb: He that is a searcher of majesty shall be overwhelmed by
glory.89 For he has total and absolute authority, and can change the square into a circle.90
Therefore, anyone, [p.32] improving the trumpet, and respecting those who play it,91 will
obey the dispositions of the prince, and this is the general order of human society that must
be followed if one is to avoid not only the prince’s indignation, but also the penalty of mortal
sin, according to the Doctors of the Church.92
And here I consign this Trumpet to Fame, for once its glories have reached the armies
and the whole world,93 nothing but applause can follow, which is itself a symbol of praise;
and I have no doubt that its worthy claims are understood by all, and grasped even by the
most obstinate, for even the hearing of the deaf was restored by Asclepias with the sound of
the trumpet.94
Don L. Smithers is a noted music historian and was a pioneer performer on natural trumpet and
cornetto. He has conducted groundbreaking work in the area of historically informed performance
practice and has recorded extensively on the Baroque trumpet. He is the author of The Music
& History of the Baroque Trumpet before 1721 (2nd edn., Buren, the Netherlands: Frits
Knuf, 1988), as well as many articles on related topics. He is currently preparing a comprehensive
study on the history of the trumpet.

SMITHERS
APPENDIX

335

336

HISTORIC BRASS SOCIETY JOURNAL

SMITHERS

337

338

HISTORIC BRASS SOCIETY JOURNAL

SMITHERS

339

340

HISTORIC BRASS SOCIETY JOURNAL

SMITHERS

341

342

HISTORIC BRASS SOCIETY JOURNAL

SMITHERS

343

344

HISTORIC BRASS SOCIETY JOURNAL
NOTES

N.B. The following notes are based on Pirazzoli’s marginalia and the editor’s own commentary. Not
all of Pirazzoli’s literary and archival sources have been verified nor in some cases identified, much less
elucidated. Biblical quotations are various: those in Latin are corroborated by the Bibliorum sacrorum
iuxta vulgatam clementinam (Nova editio); English quotations are from the Revised Standard Version
of the Holy Bible (KJ) set forth in A.D. 1611 and revised in 1881-85, 1901, and 1952. Many of the
biblical citations in the text are not quotations but paraphrases, and are therefore not put into
quotation marks. Pirazzoli’s original Italian text may be found in the facsimile of the only surviving
copy preserved at Bologna in the Biblioteca del Conservatorio, shelf mark E. 1595 . This appeared in
the second volume of Detlev Altenburg’s Untersuchungen zur Geschichte der Trompete im Zeitalter der
Clarinblaskunst (1500-1800) (Regensburg: Bosse, 1973), 56-72, it is also also reproduced with this
article.
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